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PRESENTACION



El afo pasado, la exposicion «Cémic 10», que pudimos ver en la Sala Amadis del Instituto de la Juventud,
conmemoraba la décima edicién de los Premios de Cdmic, dirigidos a los historietistas menores de 30
afnos. Los creadores de comics son artistas audaces, transgresores, provocadores, imaginativos, incon-
formistas, creadores de héroes y antihéroes, que protagonizan miles de historietas que leen y atesoran
con pasion lectores de todas las edades. Los artistas premiados y seleccionados en esta undécima edi-
cién, con su trabajo hacen crecer un género -que algunos llaman el noveno arte- de gran complejidad
creativa y que ocupa un lugar indiscutible en nuestra cultura. La gran oferta editorial y el incremento de
lectores han favorecido la entrada, aun timida, del Coémic en las bibliotecas publicas. Sirvan estos premios

y este catdlogo para apoyar esta labor y a los historietistas mas jovenes.

En el aflo 2000, la llustracién, con mayusculas, se sumaba a la convocatoria de «Premios Injuve para la
Creacidén Joven». Desde entonces, ambos premios van de la mano y el reconocimiento y el interés por
los diferentes modos de dibujar el mundo van en aumento. El ilustrador es un creador de imagenes, un
intérprete de un texto o de una idea, propio o ajeno, que aporta sensaciones visuales y graficas y que

enriquece y complementa, si la hay, la palabra escrita.

Nuestra mas sincera enhorabuena a estos dieciséis historietistas e ilustradores. A los artistas premiados:
Maria Corte Maidagdn, José Pablo Garcia Gil, Miguel Porlan Rodrigo y Laura Wéchter; a los accésit: Diana
Bdveda Garcia, Ivan Bravo Vergel, Ricardo Fumanal Castanera, Ignacio Serrano Pérez, Xavier Tarrega
Ratén y Maria del Mar Villar Gallardo; y a los artistas seleccionados: Joan Cornelld Vazquez, José Domingo
Dominguez, Marisa Garcia Castillo, Lluis NUfiez de Castro Torres y Frangois Pagés Gauller. Este catdlogo
y la exposiciéon colectiva de su obra en la Sala Picasso del Circulo de Bellas Artes de Madrid, al que agra-
decemos su incondicional apoyo en la difusion del programa Creacidn Injuve, son prueba inequivoca del
respaldo del Instituto de la Juventud a estas dos modalidades creativas. Respaldo que se vera reforzado
con la itinerancia, a lo largo de un afio, de esta exposicion en ferias y lugares de referencia para el género

en nuestro pais.

También queremos dar las gracias, desde estas pdaginas, a la Agencia Espafola para la Cooperacion In-
ternacional y el Desarrollo (AECID) por su colaboracién inestimable, como en afios anteriores, en la iti-
nerancia de esta exposicién, por distintos paises de Latinoamérica y del continente Africano. La
oportunidad de difusidn que ofrece a nuestros artistas, mas allad de nuestras fronteras, es impagable.

Agradecimiento que hacemos extensivo al jurado formado por Manuel Barrero Martinez (historiador y
critico de cémic), también comisario de la exposicion, Alejandro Casasola Medina (critico de cémic), Es-
ther Garcia Punzano (miembro de la Asociaciéon de Autores de Cémic de Espafia) y Carles Santamaria
Martinez (director de la Feria Internacional del Coémic de Barcelona, FICOMIC). Su profundo conocimiento

del género es garante de calidad de los trabajos seleccionados.

Gabriel Alconchel Morales

Director General del Instituto de la Juventud. Ministerio de Igualdad
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La Direccién de Relaciones Culturales y Cientificas de AECID colabora un afio mas con los Premios
Creacion Injuve. Es éste un proyecto que, asentado en la calidad de las propuestas seleccionadas,
supone un reconocimiento e impulso a la joven creacién y al proceso de revovacién y enriqueci-

miento de los lenguajes artisticos.

Desde la importancia y el valor que tanto Injuve como AECID otorgan al desarrollo de las capaci-
dades de la juventud, nace este proyecto comun, plasmado en la itinerancia de esta Muestra de
Comic e llustracion por la Red de Centros Culturales y las Representaciones en el exterior. Asi, ade-
mas de difundir la obra de los artistas graficos, esta colaboracion impulsa la creacion de redes y
promueve intercambios y sinergias entre los premiados Injuve y las comunidades artisticas de otros

contextos culturales.

Quisiera manifestar mi mas sincero agradecimiento a Injuve y mi enhorabuena a los artistas premia-

dos, con el deseo de que esta colaboracion pueda prolongarse en el tiempo.

Antoni Nicolau
Director de Relaciones Culturales y Cientificas

Ministerio de Asuntos Exteriores y de Cooperacién



DEGENERACION EN GENERACION
(¢O ES MUTACION?)



En una soleada mafana de junio, asistimos de nuevo al festival de imagenes, en busca de los nue-
vos valores en la representacién y en la narracién mediante dibujos, que este afo parecen haber
llegado a un punto en el que los radicalismos no son horizontes de interés de lo que todavia lla-

mamos «jovenes».

Parece gque ya hay consenso con lo que se sefalaba en los prélogos de catdlogos anteriores de
esta muestra (Cava): que ya pasé el tiempo de los grandes relatos, desvanecida la esperanza de

que los inconformistas revolverian el panorama cultural y artistico.

Estas advertencias vienen de lejos. Los tedricos del la Estética y los socidlogos llevan un lustro
repitiendo que los discursos que configuraron la modernidad han sido abandonados, que ya no
se busca refugio en los espacios protegidos de los grandes sistemas de pensamiento. Natural-
mente, no han faltado los apocalipticos que acusan a la tecnologia de este descabalgamiento
ético: que si la imagen técnica ha difuminado la estatizacion del mundo, que si la tecnologia y los
media conducen a la anestesia social, que si nuestra cultura esta perdiendo el caracter narrativo,
etc. Hasta hay algun defensor de esta ultima hipdtesis (Benjamin), convencido de que la capacidad

de intercambiar experiencias, asi como la experiencia misma, estd en trance de desaparecer.

iEn trance de desaparecer!

Resulta aparente que las nuevas tecnologias, asi como ciertos mecanismos de implantaciéon de
imagenes narrativas en cine y televisién, han cambiado nuestra forma de percibir el mundo; ergo,
la de reconocerlo y la de narrarlo. Pero esto, lejos de imposibilitar el intercambio de experiencias
actua en sentido contrario, lo reanima. O quizé sélo lo transforma; pero, desde luego no lo mitiga.

La ultima revolucién tecnoldgica nos ha traido a un punto en el que no dejamos de plantearnos
analisis sobre la ruptura de esquemas tradicionales de educacion y de apropiacion de experiencias,
que a la larga confluyen en una ética, y por lo tanto nos preocupa. Hay mucha insistencia, por
ejemplo, en la idea de que el discurso oral se refuerza cuando hay un buen nivel educativo al estilo
tradicional, pero estudios llevados a cabo con rigor cientifico demuestran que no son tan relevan-
tes como se creia (Witting, en Signos). También se advierte que los nuevos lenguajes cinemato-
graficos (y publicitarios, coincidentes las mas de las veces) han evolucionado hacia dialécticas
mas pobres, sobre todo en la utilizacion de la planificacién y en la aceleraciéon del montaje. Bien,
pero, ipor qué mas pobres? Y los paquetes simbdlicos del pasado, éson necesarios? Pregunté-
monos por el atractivo que personajes recargados de historia (Batman, p.ej.) tienen para el publico
de hoy. A propdsito del repertorio de posibles relatos a narrar, ces éste renovable? Preguntémonos

para qué, si lo que deseamos no es algo nuevo en el fondo sino algo nuevo en la forma.



La idea de que las industrias culturales mataron al arte (Adorno), porque expropiaron la con-
ciencia y sustituyeron la experiencia artistica primordial por arte inferior, goza de bastantes se-
guidores todavia. Esta concepcion del «fracaso de la cultura» parte del prejuicio hacia ciertos
modos o manifestaciones culturales, como por ejemplo el cémic o la ilustracion infantil, que
nosotros no podemos admitir. Esto es tan absurdo como pretender que nuestros hijos sélo ac-
cedan a la cultura que tuvieron sus abuelos, o que nuestros jévenes se expresen sdélo con las
herramientas que utilizaron sus padres. El sacrificio ya nos ha sido advertido (Kellner): los jove-
nes interpretan contenidos culturales y luego desarrollan sus expectativas en funciéon de sus ex-
periencias sobre obras que son dominantes, o populares, en los medios, las cuales son
impulsadas por los propios medios. iAja! Ya dimos con el escollo: el mercado. El cine, la televi-
sion, la musica popular, el cémic, la ilustracién comercial, la publicidad, todos son medios muy
codificados en términos empresariales, y estdn organizados de acuerdo con férmulas muy con-

vencionales.

Y, claro, queremos que los artistas escapen de lo convencional. Hete aqui que nos hemos mor-
dido la cola. Convocamos a los jovenes para concursar y les pedimos que no sean convenciona-
les para acceder luego, con nuestro aval, al festival de los convencionalismos: al mercado.

Todos hemos sido absorbidos por el mercado, incluso los sistemas de pensamiento. Es curioso
que algunos creadores jovenes triunfen con proclamas contra el capitalismo incardinados en el
tejido que irriga ese mismo «capitalismo» (je, hasta la red hipermedia crece sobre la base de un
comportamiento colectivo andlogo al comunismo), resulta simpatico que clamemos por los ras-
gos de singularidad cuando la gran mayoria sélo desea mezclarse con la masa en ese gran caldo
de cultivo que fomentan los grupos, las asociaciones o la red internet, nuestro nuevo Dios (Manf-
fesoli).

Si hay algo que criticar a nuestros jovenes creadores es tan sélo su insistente hedonismo, la des-
estimacioén de los actantes frente a los actores (con quien los identifica) y, si acaso, su fijacion
por lo publicitario. Esto afecta sobre todo a los nuevos relatos, donde, si, esto es innegable, per-
sonajes y roles se confunden con el estereotipo, y esto ha venido configurando modelos narra-
tivos muy eficaces comercialmente pero tremendamente simples.

De ahi que este aflo nos costara elegir a los mejores historietistas de entre los candidatos a los
premios del Injuve. Se apreciaba en todos un gran dominio de la plastica, un evidente reconoci-
miento de los nuevos clasicos, una versatilidad indudable con las herramientas tecnoldgicas.
Pero se escogid a los buenos narradores, sobrevolando las plasticas epatantes, sabedores de
que el codmic, como otros medios narrativos, demanda contadores de historias. De ahi que eli-



giéramos a cinco representantes (seis, pero hubo uno que rebasod la frontera de edad), autores
que partieron de un argumento, que sabian crear personajes y situaciones, componer en pagina,
disefar secuencias y desarrollar un guién. Narrar, en fin. El primer premio fue otorgado a José
Pablo Garcia, narrador andaluz con muchas historias por contar, originales, bien construidas,
hasta sorprendentes. Xavier Tarrega, el premio accésit, tenia a su favor una cualidad envidiable:
su capacidad para el ritmo en una gozosa mezcla de narratividad mangaka y estadounidense,
capaz de seducir a los fieles a ambas formas de acercarse a la historieta. De los seleccionados
para la exposicion, José Domingo, Joan Cornella o Roberto Gonzalez, es destacable la frescura

de su propuesta, o la depuracién técnica, y sus deseos de impactar en el lector.

Con respecto a los artistas ilustradores, por mas que se ha propuesto la sustitucion del concepto
de «representacién» por el de «lenguaje» (Salas) hoy en dia los jévenes parecen tener claro, sin
necesidad de contraponer a Wittgenstein con Derrida, que la imagen les interesa como plasma-
cién pictérica menos que como narraciéon, y que a través de ella se construyen o se emancipan.
Se realizan. Nuestros jovenes ilustradores dan fe de este valor, reconocido y nuevo, no necesa-
riamente radical, pero si consciente del potencial afirmador de la ilustracion. Es por esta razén
que, por primera vez en este concurso nacional, nos hayamos decantado por escoger mas ga-
nadores en el cupo de la llustracion que en el de Cémic. En buena légica: habia mejores ilustra-
dores que historietistas.

Gran parte de los preseleccionados en esta categoria estaban formados, eran frescos, tenian
ideas, dominaban la composicién, y lo mas importante, aportaban un mensaje. Eso si, en su tra-
bajo reinaba cierta homogeneidad en cuanto a técnica y capacidad para innovar. A todos nos
atrap¢ la fortaleza de las imagenes de Laura Wdachter, una mujer muy joven pero con gran ma-
durez artistica. Desde el principio pensamos que era una artista de premio. A la zaga, pero no
muy lejos, le iban los catalanes Maria Corte y Miguel Porldn, cuya técnica era también muy de-
purada y que llamaban la atenciéon sobre todo por su capacidad compositiva y su originalidad.
Ante la desbordante calidad de los trabajos de ilustracién se escogieron seis accésit, todos ellos
con propuestas muy plausibles, bien en el apartado técnico (el hiperrealismo de Ricardo Fuma-
nal disipaba cualquier duda sobre su sélida formacién) bien como propuestas de probada cali-
dad artistica o ricos en investigacion, en este ambito que les pronostica un futuro profesional
prometedor. Nos referimos a Ignacio Serrano, Mar Villar, Diana Béveda o Ivan Bravo, mostrando
la obra de este ultimo una especial confluencia de estilos. Seleccionados para la exposicidén han
quedado Francois Pagés, con una propuesta que va mas alld de su tosca puesta en pagina (y
precisamente por eso), impactante, y con un toque narrativo que también apetece hallar de vez
en cuando en las series de ilustraciones. Luis Nufiez de Castro y Marisa Morea, autores de pro-

puestas también interesantes, completan el recorrido de la muestra de este ano 2009.



Se dice que los medios de expresidn grafica estan siendo roturados por la imposicién de estilos
y tendencias. O, peor: que los jévenes no hallan canales de expresion fuera de esas tendencias o
estilos imitados. Para comprender a estos jovenes quizad haya que dar la espalda a nuestras con-
vicciones y mirar como ellos miran a la plancha vacia, motivados precisamente por el tejido me-
diatico. La idea de la «democratizacion» de la imagen creativa se queda algo corta (y no digamos
ya la de «normalizacion»), en un contexto que es, por ahora, meramente, de supraexposicion. Y
en este contexto en constante cambio no se pueden lanzar las campanas al vuelo para hablar de

una nueva generacion, pero tampoco resulta de utilidad clamar por la debacle.

Nunca antes como hoy ha habido tanta presencia de arte juvenil en los medios. No llegan a los
estandarizados diarios, libros o televisiones, pero si a sus propios espacios, a los flickr, los face-
book, los 4shared, la blogosfera. Se dibuja mas que nunca y se publica mas que nunca permitiendo
con ello airear la obra, ser observada, mejorada por la opinidn ajena. Estd en constante mutacién.
Es obvio que, a ojos de los avidos localizadores de genios, surgen pocos. Pero quiza ocurre que
han cambiado los esquemas narrativos: ya no hay que construir una historia para epatar porque
se pueden difundir cientos de obras sencillas con las que comunicarse.

Un aspecto que es necesario remarcar de esta edicion de Injuve reside en la difusién de las obras
antes de ser presentadas a concurso. Ya desde ediciones previas se vienen aceptando trabajos
de participantes de anos anteriores, y también estd permitido concursar con obras conocidas,
contratadas, publicadas o expuestas, incluso ya premiadas en otros certdmenes. Esto supone abrir
mucho el abanico pero también responde a una realidad. El hecho es que, hoy, los creadores no
son como los bohemios de obra oculta y genialidad que de repente aflora. Hoy todos los autores
disponen sus obras (incluso sus bocetos, sus proyectos) en sus blogs o websites, ademas de en
fanzines o en revistas. La obra se difunde en multiples copias que se ofrecen al juicio popular
desde el mismo instante de su concepcion.

Como eje de toda esta mostrabilidad esta el problema de la escasez de temas, y del alimento en
lo referencial, o la abundante autorreferencia. En este sentido, hay que hacer caso a los afectos a
la tardomodernidad (Ruiz de Samaniego), que indican que las manifestaciones actuales de bio-
grafismo responden a un deseo de narrar el yo y la propia afectabilidad. Los artistas y narradores
de la actualidad, bastantes de ellos, o al menos los mas jovenes, se interesan por plasmar la pre-
cariedad existencial, la ternura y el miedo, precisamente tras (y por) haber perdido los grandes
referentes ideoldgicos y/o simbdlicos. Y de eso éson ellos culpables?

Lo que deseamos todos es que no se pierda la facultad de narrar. La juventud creadora de histo-
rietas o de ilustraciones -muchas, en esencia, narrativas- debe buscar una base sélida desde la



que partir. Una que confiera importancia a la naturaleza formativa del medio, que conciba la Ile-
gada a la profesionalidad a través de una formacion adecuada. Una que presienta en la imitacion
el punto de partida pero no el final del camino. Una, en fin, que estime que las rutas por las que
debe ir el nuevo cémic espafnol y la nueva ilustracion espafiola son las rutas del relato elaborado

con una formacion y, al menos, un mensaje, si es que no se puede aspirar a un discurso.

Manuel Barrero
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Mi mayor estimulo a la hora de hacer un tebeo
es que el planteamiento no haya por dénde
cogerlo y esté todo pillado con alfileres. El reto
consiste para mi en intentar dar coherencia a
una historia insostenible para hacer de ella una
cosa creible y concreta.



José Pablo Garcia Gil

Licenciado en Publicidad y Relaciones Publi-
cas por la Universidad de Malaga > Técnico
Superior de llustraciéon por la Escuela de
Arte de San Telmo de Malaga.

Premios

2009 Segundo premio en el certamen anda-
luz MalagaCrea > 2008 Primer premio en el
certamen del Instituto Andaluz de la Juven-
tud > Premio al mejor guién en el certamen
andaluz MalagaCrea > 2007 Primer premio
en el certamen Fernando Quifones, Cadiz >
2006 Primer premio en el concurso de
comic de Alicante.

Publicaciones

2009 Colaboracion en la revista de comics
Dos veces breve > Vifietas de humor para el
periddico /zona > 2008 llustraciones e info-
grafias para las colecciones Episodios nacio-
nales y Treinta afios de Democracia
publicadas con E/ Mundo a través de Estu-
dio Sicilia > Vifietas de humor e ilustraciones
para la revista Vida Econémica > 2007 Ca-
lendario sobre el Plan de Movilidad Sosteni-
ble para el Ayuntamiento de Mdlaga >
llustraciones para la obra de teatro Tristén e
Isolda para Teatro del Gato > llustraciones
para el libro Motivate para el éxito de Curro
Avalos.

Contacto
647 255 367

yusefpeibol@gmail.com
www.josepa-blog.blogspot.com



Accésit Xavier Tarrega
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Peces negros. Lapiz + color digital. DIN A4
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Saloon. Tinta + color digital. DIN A4
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Corred, malditos. Tinta + |apiz conté + color digital. DIN A4



Unas palabras sobre mis obras... Me gusta que
sean coloristas, incoloras, sobrias, recargadas,
con trasfondo y sin sentido ninguno.



Xavier Tarrega Ratén

Facultad de Bellas Artes Sant Jordi de Bar-
celona > Escuela de Artes y Oficios la Llotja
de Barcelona. Graduado en las especialida-
des de técnicas y procedimientos murales e
ilustracion artistica.

Exposiciones individuales

2002 Sala Conchita Badia, Barcelona.

Exposiciones colectivas

2006 Galeria Crisolart, Barcelona > 2002
Espai Jove Boca Nord, Barcelona > Sala
Barna, Barcelona > Sala de exposiciones de
los Servicios Territoriales de Cultura, Lleida
> Albergue de Juventud de Girona > 2001
Palacio de la Abadia, San Juan de las Aba-
desas, Girona > Sala Jaume Valor, Barcelona
> Centro Cultural Alfonso X El Sabio, Cadiz
> Sala Pescaderia Vieja, Jerez de la Frontera
> Espacio cultural Pere Pruna, Barcelona >
El Triangle, Barcelona > Sala Tirant Lo Blanc
del Departamento de Cultura, Barcelona >
1995-1999 Llotja, Barcelona.

Premios

2009 Primer premio en el Concurso de
Comic Ganorabako 2009, Basauri > Selec-
cionado en el XXX Certamen de Minicuadros
2009, Elche > 2008 Primer premio en el
Certamen de Comic villa de Santa Pola >
Primer premio en el Certamen de llustraciéon
villa de Santa Pola > 2002 Primer premio en
el Concurso de Codmic Trenca amb la preca-
rietat, Barcelona > 2001 Premiado en el XVII
concurso Ciutat de Cornella > Finalista del
3er Concurso de tiras comicas de Barcelona
> Finalista en el IX Concurso de Pintura La
Rambla, Barcelona > 2000 Primer premio
del XVI Concurso de Cémic Ciutat de Cor-
nella > Mencién en el Concurso de cémic
Klong, Calonge.

Contacto

93 276 07 57 / 622 220 302
xaviertarrega@wanadoo.es






Seleccionados Joan Cornella
José Domingo

Roberto Gonzalez







Joan Cornella
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Tinta china + papel. DIN A3.
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Don Gachon. Tinta china + papel + Photoshop. DIN A4
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Demasiado tarde. Tinta china + papel + Photoshop. DIN A3



Como historietista empecé a publicar en la
revista Amaniaco en el aino 2008. Los guiones
que escribo suelen caracterizarse por el humor
negro, el cinismo y el sarcasmo y son muy
deudores del codmic underground americano. A
nivel grafico usurpo principalmente ideas de
dibujantes como Crumb, Clowes, Friedman o
Wolverton.



Joan Cornella Vazquez

Licenciado en Bellas Artes (UB) > Técnico
en Realizacion de audiovisuales (IES La
Mercé, BCN).

Premios
2009 Mencidén de honor Concurso de Cémic

de Cornella > Premio Josep Coll > 2008 Fi-
nalista Premio La Tira Més Jove.

Exposiciones

2009 La Tira Més Jove. Saléon del Comic de
Barcelona.

Publicaciones

2008-2009 Revista Amaniaco > Café&llet
(prensa local).

Contacto

665 843 601

jcornella24@hotmail.com
www.joancornella.wordpress.com






José Domingo







Lapiz + papel + tinta china. DIN A4



78

-
T
rllr

-

o | e | ppgpOEEIIRRRND
| | S " =

! W e

Bocetos para La vieja mecepiedras




“ LA VIEJR

; MECE-
- PIEDRRS

ol Jo58 oHieD

TiL E¥ Lo A
=ELEFEDRAS]|
Y QLE TL K32
FLEA, 7 Ti b
= Rzurmniy |
Randg

79




80

| BULHE LONUER THRID

CHERLTEG. B M| sG]

1h EER: UTR T RATR oL

&M FELKB, SoMa A
os B TRES|










83

g N i g

| E58 HIADEL DEH DD ¥R

HA HETHD HAL SUNCKRTE |
Ty 51 Hed ohi D TE UL D
ALAGH hoFBRE IE Mos,
OE YEMER DokFiaj)

€ Aiali
ANE
¥EEETHS
LiFe1Ta,
HEy Gl

P4t TEMBSE HEDUL
ESTHWER
TE cUhRL ANy

Lapiz azul + lapiz de grafito + pincel + tinta china + color digital. DIN A4



La realidad siempre es mas tonta y menos
importante de lo que creemos. Como ejemplo,
este koan zen:

«éComo se llama un boomerang que no vuelve?
Palo».



José Domingo Dominguez Used

Licenciado en Bellas Artes por la Universi-
dad de Salamanca > Méaster en Creacién y
Comunicacion Digital por la Universidad de
La Corufa

Exposiciones colectivas

2009 Mina terra galega, 272 Salén del Cémic
de Barcelona > 2008 Exposicidn colectiva
Outonarte, Palacio de Exposicones y Con-
gresos, A Corufia > 2006 Exposicion colec-
tiva Polaqia en llamas, Salén de comic
Vifietas desde o Atlantico, A Corunfa.

Premios y becas
2008 Primer Premio del Concurso GzCrea,
categoria de carteles.

Publicaciones individuales

2008 Cuimhne: el fuego distante, Ed. Dol-
men.

Publicaciones colectivas

2009 Barsowia #13, Polagia > 2008 Barso-
wia #12 y Barsowia #11, Polaqia > Carne Li-
quida, editado por Brais Rodriguez y Roque
Romero > 2007 Barsowia #10 y Barsowia
#9, Polagia > 2006 Barsowia en llamas, edi-
torial Dolmen > Barsowia #8, Polaqgia >
2005 Historia corta en Barsowia #7, Polagia
> 2004 Fanzine Haima #1y #2 > 2003 Fan-
zine Haima #0 > 2002 Fanzine Dr. Panceta,
Facultad de Bellas Artes de Salamanca.

Contacto
686 058 456

jose.domingo@rocketmail.com
www.jose-d.blogspot.com






Roberto Gonzélez
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Fuera de juego. Pincel + roturador + cartulina + cloreado por ordenador. 10,8 x 36 cm.
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Pincel + cartulina + cloreado por ordenador. 37 x 27 cm.
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El crepusculo de los lémures. Pincel + cartulina + cloreado por ordenador. 38 x 26 cm.
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Lemuria. Pincel + roturador + cartulina + cloreado por ordenador. 37 x 27 cm.
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Pincel + roturador + cartulina + grises por ordenador. 35,8 x 25,5 cm.



Empecé a dibujar desde pequeino. Siempre me
gustaron mucho los dibujos animados. Primero
los de Walt Disney y Hanna-Barbera y luego, en
especial, los de la Warner Bros. Como el campo
de la animacion en Espaia estaba complicado
—tanto o mas que el del comic— decidi seguir
con esto ultimo. Tuve la fortuna de poder publi-
car una tira semanal en un periédico de mi
localidad, lo que me ha servido para experi-
mentar mucho y crear mi serie mas larga. Al fin
y al cabo siempre me gusto crear los persona-
jes y las historias, casi tanto como dibujarlos.



Roberto Gonzalez Fernandez

Técnico auxiliar en disefio grafico en Lo-
gical Design S.A. > Master 3D Maya 5.0.
en Academia Piedra > Licenciado en Co-
municacion Audiovisual en la Universi-
dad del Pais Vasco. Especializacion en el
itinerario de cine.

Exposiciones individuales

2006 Exposicion Siete arfios Fuera de juego
(y algo mas) en la sala de exposiciones del
aula de cultura de Romo.

Exposiciones colectivas

2009 Exposicion de la obra E/ crepusculo de
los Iémures en “Komissia 2009” (MoscuU),
junto a otras obras editadas en la revista £/
balanzin.

Premios

2008 Premio popular al mejor fanzine en el
Salén del Coémic de Barcelona por Ojodepez
Fanzine > 2007 Premio al mejor fanzine en
Expocdédmic de Madrid por Ojodepez Fanzine
> 2000 Segundo premio en el Concurso de
Coémic de Noja (Cantabria) > 1999 Tercer
premio en el X Concurso de Cémic “Mari
Puri Expréss” de Torrejon de Ardoz (Madrid)
> 1998 Primer premio en el | Concurso de
Coémic de Getxo (Vizcaya).

Publicaciones

2009 Publicacion semanal de la tira comica
“Fuera de juego” en el suplemento “Deporte
21” del periddico E/ Correo Espaniol. El pue-
blo vasco (Vocento) desde 1999 > 2008 Pu-
blicacion de tira comica en la revista 40
Principales > Realizacion de ilustraciones
para libros de texto de la editorial Oxford
University Press > Publicacion en Ojodepez
Fanzine 7 y 8 > 2007 Publicacién de tiras
comicas en la revista TMEO > Publicaciéon de
historieta en la revista E/ balanzin, nimero 3,
editada por la Asociaciéon Profesional de
llustradores de Euskadi (APIE) > Publicacion
en Ojodepez Fanzine 6 > 2006 Publicacion
de historieta en la revista E/ balanzin, nu-
mero 2, editada por la APIE > Realizacion de
caricaturas e historieta para el nUmero espe-
cial de Viernes de Evasion dedicado al Salén
de Cémic de Getxo > 2004-2005 Colabora-
cion con el web-zine Ojodepez > 2003-
2007 Realizacioén de ilustraciones para libros
de texto para Zubia Editorial, S.A. (Grupo
Santillana) > 1997 Realizacién de /ayouts y
storyboards en Merlin Animacion > Realiza-
cion de historietas para el programa De pro-
fesion, estudiante, de TV7 (Baracaldo).

Contacto
94 410 49 98 / 669 640 387

inspectorholmez@yahoo.es
www.elblogderg.blogspot.com
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Presentation

Gabriel Alconchel Morales
Youth Institute General Manager
Ministry of Equality

Last year, in the ‘Comic 10’ exhibition, which
could be seen in the Amadis Room of the
Youth Institute, was celebrated the tenth edi-
tion of the Comic Awards, which was aimed at
comic strip makers under 30. Comic creators
are shrewd, transgressive, provocative, imagi-
native and nonconformist artists, creators of
heroes and antiheroes protagonising thou-
sands of stories read and passionately kept by
readers of all ages. In this eleventh edition,
award-winning and selected artists have made
a genre grow with work of a great creative
complexity - named the ninth art by some -,
which has reached a high position in our cul-
ture. The large editorial offer and the increase
in the number of readers has favoured the yet
slow introduction of comics in public libraries.
These awards and the catalogue will support
this work, as well as the youngest comic strip
makers.

In the year 2000, lllustration - in capital letters
- was added to the summons of the ‘Injuve
Awards for Young Creation’. Since then, both
awards have gone together, with an increasing
acknowledgement and interest in different
ways of drawing worldwide. The illustrator is
seen as an image creator, the interpreter of a
text or an idea, whether personal or not, who is
providing visual and graphic sensations and
who can enrich and complement the written
word where appropriate.

Our congratulations to these sixteen comic
strip makers and illustrators. Award-winners:
Maria Corte Maidagéan, José Pablo Garcia Gil,
Miguel Porlan Rodrigo and Laura Wachter;
commendations: Diana Béveda Garcia, Ivan
Bravo Vergel, Ricardo Fumanal Castanera, lg-
nacio Serrano Pérez, Xavier Tarrega Ratén and
Maria del Mar Villar Gallardo; selected artists:
Joan Cornelld Vazquez, José Domingo Domin-
guez, Marisa Garcia Castillo, Lluis Nufiez de
Castro Torres and Frangois Pagés Gauller. This
catalogue and the joint exhibition of their work
in the Picasso Room of the Fine Arts Circle of
Madrid, whom we wish to thank for their un-

conditional help in the promotion of the Injuve
Creation programme, are a clear evidence of
the support given by the Youth Institute to
these two creative modes. This support will be
backed up by the travelling of this exhibition to
fairs and places of reference for the genre in
our country for a year.

We also wish to thank the Spanish Agency for
International Cooperation and Development
(AECID) for their outstanding collaboration,
like in previous years, in the travelling of this
presentation around different countries in Latin
America and Africa. The opportunity for pro-
motion it offers our artists overseas is price-
less.

We also wish to thank the board comprised by
Manuel Barrero Martinez (historian and comic
critic), also commissioner of the exhibition,
Alejandro Casasola Medina (comic critic), Es-
ther Garcia Punzano (member of the Spanish
Comic Authors Association) and Carles Santa-
maria Martinez (manager of the Barcelona In-
ternational Comic Fair, FICOMIC). His great
knowledge of this genre guarantees the quality
of the selected works.

Presentation

Antoni Nicolau

Cultural and Scientific Relations Manager
Ministry of Foreign Affairs and Cooperation

The AECID Cultural and Scientific Relations Ma-
nagement is once again working jointly in the In-
juve Award Creation. In accordance with the
quality of the selected proposals, it means ack-
nowledgement and boost to young creation and
the renewal and enrichment process of artistic
languages.

Bearing in mind the importance and value that
both Injuve and AECID award to the develop-
ment of the youth’s capacities, this common
project was created and is reflected on the
travelling of this Comic and lllustration Sample
from the Cultural Centre and External Repre-
sentation Network. Therefore, as well as pro-
moting the work of graphic artists, this
collaboration boosts the creation of networks
and promotes exchanges and synergies



amongst those who have received Injuve
awards and the artistic communities of other
cultural contexts.

| would like to give my most sincere thanks to
Injuve and congratulate the awarded artists, in
the hope that this collaboration will continue in
time.

Degeneration in generation
(Or is it mutation?)
Manuel Barrero

On a sunny June morning we visit the image
festival again in search of new talent in repre-
sentation and narration through drawings,
which this year appears to have reached a
point where radicalisms are not horizons of in-
terest to the still “young”.

There already seems to be agreement with
what used to be said in the prefaces of past
catalogues of this exhibition (Cava): that the
era of great stories has already passed, shatte-
ring the hope that the nonconformists would
shake the cultural and artistic scene.

These warnings come from long ago. In the last
five years aesthetics theorists and sociologists
have been reiterating that the discourses
which shaped modernity have been abando-
ned, that refuge is no longer sought in the pro-
tected spaces of the great systems of thought.
Naturally, there has been no shortage of apo-
calyptics who accuse technology for this ethi-
cal overthrow: that the technical image has
blurred the aestheticisation of the world, that
technology and the media lead to social anaes-
thesia, that our culture is losing the narrative
character, etc. There are even defenders of this
latter hypothesis (Benjamin), convinced that
the capacity of exchanging experiences, as
well as experience itself, is in the process of di-
sappearing.

In the process of disappearing!

It is apparent that new technologies, as well as
certain mechanisms of introducing narrative
images into cinema and television, have chan-
ged our way of perceiving the world; therefore,

of recognising and narrating it. But this, far
from impeding the exchange of experiences
works in the opposite way, it reanimates it. Or
it transforms it, perhaps; but it doesn’t miti-
gate it.

The last technological revolution has brought
us to a point in which we don’t cease to
analyse the rupture of traditional education
and appropriation of experiences concepts,
which in the long term converge in an ethic,
and therefore of concern to us. There is much
insistence on, for example, the idea that oral
discourse is strengthened when backed by
good traditional-style education, but scientific
research has shown that it is not as important
as originally believed (Witting, in Signos). It is
also seen that the new cinematographic lan-
guages (and those of advertising, which are
the same most of time) have evolved towards
more limited dialectics, particularly in the use
of planning and the acceleration of editing.
Okay, but why more limited? And the symbolic
packages of the past, are they necessary? Let’s
consider the attractiveness of characters brim-
ming with history (Batman, for example) in the
eyes of today’s public. On the subject, is the
repertoire of possible stories to narrate rene-
wable? Let’s consider what for, if what we re-
ally want is not something new in content but
something new in form.

The idea that the cultural industries killed art
(Adorno), because they expropriated the cons-
cience and replaced the paramount artistic ex-
perience with poor art, still has many followers.
This idea of “the failure of culture” is based on
prejudice against certain cultural modes or ma-
nifestations, such as comics or children’s illus-
trations, which we cannot accept. This is as
absurd as wanting our children to only have
access to the culture of their grandparents, or
our youngsters to only express themselves
with the tools their parents used to use. We
have already been warned of the sacrifice
(Kellner): young people interpret cultural con-
tents and then develop their expectations
based on their experiences with works that are
dominant, or popular, in the media, which are
promoted by the media. Aha! We’ve already hit
the obstacle: the market. Cinema, television,
popular music, comics, commercial illustration,
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advertising, are all very encoded media in busi-
ness terms, and are organised according to
very conventional formulas.

And, of course, we want artists to move away
from the conventional. And it is here where we
contradict ourselves. We call on young people
to take part in competitions and not be con-
ventional to later join, with our endorsement,
the festival of conventionalisms: the market.

We have all been absorbed by the market, in-
cluding the systems of thought. It is curious
that some young artists achieve success with
proclamations against capitalism whilst em-
bedded in the fabric that sustains that same
“capitalism” (hee, even the hypermedia net-
work grows based on a collective behaviour si-
milar to communism), it is funny that we cry
out for traits of singularity when the desire of a
vast majority is to mix with the mass in that
culture medium fostered by groups, associa-
tions or internet, our new God (Manffesoli).

If there is something that we can criticise our
young artists for is their persistent hedonism,
the lack of esteem for actants rather than for
actors (whom they identify them with) and,
perhaps, their obsession with advertising. This
particularly affects the new stories, where, yes,
this is undeniable, characters and roles are
confused with the stereotype, and this has
been shaping very commercially effective but
extremely simple narrative models.

This explains why this year it was so difficult
for us to select the best strip cartoonists
among the candidates to the Injuve prizes. In
all of them we saw a strong command of the
art, an evident appreciation of the new classics
and an unquestionable versatility with the
technological tools. But we selected the good
narrators, over flying the dazzling arts, aware
that the comic, like other narrative mediums,
requires story tellers. We therefore chose five
representatives (six, but one of them had pas-
sed the age barrier), authors who set off from
an argument, who knew how to create charac-
ters and situations, compose a page, design
sequences and develop a script. In short, na-
rrate. The first prize was awarded to José
Pablo Garcia Gil, narrator from Andalucia with

many original, well- structured, even surprising,
stories to tell. Xavier Tarrega, winner of the se-
cond prize, had an enviable quality in his fa-
vour: his aptitude for rhythm in a wonderful
mixture of mangaka and North American na-
rrativity, capable of seducing those loyal to
both ways of approaching the comic strip. Of
those selected for the exhibition, José Do-
mingo Dominguez Used, Joan Cornelld Vaz-
quez and Roberto Gonzalez Herndndez, what
was outstanding was the freshness of the pro-
ject or the technical refinement as well as the
will to impact the reader.

With regard to illustration artists, no matter
how much the replacement of the concept of
«representation» with that of «language» has
been suggested (Salas), young people nowa-
days seem to hold clear, without needing to
challenge Wittgenstein with Derrida, that they
are more interested in the image as pictorial
expression than as narration, and that, through
it, they develop themselves or emancipate.
They realise themselves. Our young illustrators
bear witness to this recognised and new, but
not necessarily radical, value, aware of the af-
firmation potential of illustration. This is the re-
ason why, for the first time in this national
competition, we decided to select more win-
ners in the lllustration than in the Comic quota.
Naturally: there were better illustrators than
strip cartoonists.

Many of the pre-selected artists in this cate-
gory were highly trained, fresh, with ideas, had
a good command of composition and, most
importantly, delivered a message. However,
certain homogeneity reigned in their work in
terms of technique and innovation capacity.
We were all captured by the strength of the
images of Laura Wéachter, a very young but ar-
tistically mature woman. We knew from the
start that we were on to a winner. Close behind
her were the Catalans, Maria Corte and Miguel
Porlan, whose technique was also very refined
and particularly stood out for their composi-
tion capacity and originality. Faced with the
overwhelming quality of these illustration pro-
jects, six consolation prize winners were selec-
ted, all with very plausible proposals, either on
the technical side (the hyperrealism of Ricardo
Fumanal dispelled any doubt as to his solid



training) or as projects of proven artistic qua-
lity or rich in investigation in this sphere that
predicts a promising professional future for
them. We are referring here to Ignacio Serrano,
Maria Mar Villar Gallardo, Diana Bdveda Garcia
and Ivan Bravo, the work of the latter displa-
ying a special combination of styles. The ones
selected for the exhibition were Francois
Pagés, with a project which goes beyond his
unpolished page layout (and precisely because
of that), stunning, with a narrative touch which
one also hopes to find now and again in illus-
tration series. Luis Nufiez de Castro Torres and
Marisa Morea, also authors of interesting pro-
posals, round off this tour of the 2009 exhibi-
tion.

It is said that graphic expression media are
being ploughed up by the imposition of styles
and tendencies. Or, worse: that young people
cannot find expression channels outside these
imitated tendencies or styles. To understand
these young people we should perhaps turn
our backs on our convictions and look at the
empty plate as they do, motivated precisely by
the media fabric. The idea of “democratisation”
of the creative image falls short (not to men-
tion the idea of “normalisation”), in a context
which, for now, is merely of supra-exhibition.
And in this context in constant change we can-
not shout from the rooftops about a new gene-
ration, but neither would it be fitting to protest
about a debacle.

Never before has there been so much youth art
in the media. It doesn't make it to the standar-
dised newspapers, books or televisions, but it
does to its own spaces, flickr, facebook, 4sha-
red, the blogosphere, etc. There are now more
drawings than ever and they are published
more than ever, enabling the work to aired, ob-
served, and improved through other opinions.
Youth art is in constant mutation. It is obvious
that, in the eager eyes of talent spotters, there
are few. But perhaps the narrative schemas
have changed: it is no longer necessary to
build a story to impress because hundreds of
simple works can be disseminated to get the
message across.

One aspect of this Injuve edition which we
need to highlight lies in the dissemination of
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the works before they are presented to the
competition. Already since past editions the
work of former participants has been accep-
ted, as is also permitted to take part with
known, contracted, published or exhibited
work, including prizewinning work of other
competitions. This means opening too many
possibilities but also responds to a reality. The
fact is that, today, artists are not like bohe-
mians of hidden work and talent which sud-
denly rises to the surface. Today, all authors
display their work (even their sketches, their
projects) in their blogs or websites, as well as
in fanzines or magazines. The work is dissemi-
nated in many copies which are submitted to
popular judgement as soon as conceived.

As the axis of all this exhibitionism lies the pro-
blem of the shortage of themes, and of the fuel
in the referential, or the abundant self-refe-
rence. In this respect, one must take notice of
those sympathetic to late modernity (Ruiz de
Samaniego), who say that current manifesta-
tions of biographism respond to a desire to na-
rrate the ego and one’s own affectability.
Current artists and narrators, many of them, or
at least the youngest ones, are interested in re-
flecting the existential precariousness, tender-
ness and fear, precisely after (and for) having
lost the great ideological and/or symbolic refe-
rents. And, are they to blame for that?

What we all want is that the ability to narrate is
not lost. Young creators of comic strips or illus-
trations -many, in essence, narrative- must find
a solid base from which to start. One that con-
fers importance to training in the medium. That
conceives achieving professionalism through
adequate training. That sees in imitation the
starting point but not the end of the path. One,
in short, which holds that the routes that the
new Spanish comic and the new Spanish illus-
tration must follow are the routes of the story
created with training, at least containing a
message, if one cannot aspire to a discourse.
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Cdémic
AWARD
José Pablo Garcia

When it comes to writing comics, my greatest
stimulus is that the plot makes absolutely no
sense and barely hangs together. For me, the
challenge lies in trying to give some coherence
to an unsustainable story in order to turn it
into something believable and real.

In an attempt to camouflage my shortcomings
as a storyteller, | tend to use too many narra-
tive twists and coups de théatre in very few
pages. | always strive towards an ideal that
combines humorous, melodramatic, ingenuous,
magical, terrifying and endearing elements, in
order to disconcert the reader and convey a
strange, ambiguous kind of feeling.

CONSOLATION PRIZE
Xavier Tarrega

“A few words about my works...

| like them to be colourful, colourless, sober,
overelaborate, with undercurrents and comple-
tely without meaning. | am not good at talking
so when there is something to be said, | draw. |
am not good at writing either so when that
needs to be done, | draw. What and how | draw
depends on the day’s mood. My psychiatrist
says that | am making progress.

Basically, that is all | can say. The rest is just
guesswork...”

SELECTED TO BE EXHIBITED
Joan Cornella

As a strip cartoonist, | was first published in
the Amaniaco magazine in the year 2008. The
scripts that | write tend to be characterised by
black humour, cynicism and sarcasm and they
owe a lot to American underground comics. In
graphic terms, | mainly usurp the ideas of car-
toonists such as Crumb, Clowes, Friedman and
Wolverton.

| am currently working on ABULIO, an album
that will be published by Glénat in 2010 thanks
to a project that won the under-30s prize in
the 3rd Josep Coll Awards.

José Domingo

Reality is always more absurd and less impor-
tant than we believe. By way of example, this
Zen koan:

“What do you call a boomerang that doesn’t
come back?

A stick.”

One day, | would like to be able to express this
kind of thing in a comic.

Thank you.

Roberto Gonzalez

| began drawing when | was little. | always re-
ally liked cartoons. First of all, the ones by Walt
Disney and Hanna-Barbera and then, above all,
the ones by Warner Bros. Since it was difficult
to work in animation in Spain, at least as diffi-
cult as in comics, if not more, | decided to pur-
sue the latter. | was lucky enough to be able to
publish a weekly strip in a local newspaper
which allowed me to experiment a great deal
and create my longer series. After all, | always
liked creating characters and stories, almost as
much as drawing them. My great passion has
always been humorous comics - both the dra-
wings and the scripts really grab my attention.
They are the most accessible. | have always be-
lieved in comic strips as a popular media, in no
way underground or elitist. It is true that cer-
tain comics are clearly intended for their own
fans but the range and variety is constantly
growing. | am surprised that some people see
them as a highly cryptic media. In general, |
think it is almost more difficult to understand
music. My favourite artists include animators
and strip cartoonists, as well as a few film di-
rectors. People like Tex Avery, Bob Clampett,
Chuck Jones, John Kricfalusi, Peyo, Franquin,
Jeff Smith, Peter Bagge, Quino, Jan, Charles M.



Schulz and Bill Watterson may have influenced
my work (or not). | hope they have.

My ideas come from life itself and from the
personality of each character. | think  am more
of a character creator than a storyteller be-
cause the cartoons and comics that | grew up
with were based on characters with specific
psychological traits. There is nothing funnier
than two characters arguing, particularly when
they have different points of view. It is very dif-
ficult to make jokes without characters, it is like
creating humour from nothing. Nor is this the
style | prefer to read. No matter how good the
joke is, | prefer to follow the characters’ misfor-
tunes. | say misfortunes because things do not
tend to go particularly well for the characters
of humorous comics. Now, with the boom of
the graphic novel, comics have become a bit
more serious (and longer). There are good
works in all fields but | think that there are not
enough humorous long stories. Insofar as is
possible, | would like to do my bit in the future.

llustracion
AWARDs
Maria Corte

| never thought that blank paper would be-
come my accomplice and adversary to equal
degrees, yet it is thanks to blank paper that,
every day, | discover the vast number of things
that fit inside a pencil.

Miguel Porlan

| began drawing as soon as | discovered what a
pencil was. What appeared to be my greatest
form of amusement became a necessity and,
above all, my means of expression. This is still
true today and | consider myself very lucky to
be so sure about what | like doing. For this rea-
son, | try to do it as well as | can.

Over the course of time, | have come to un-
derstand that the illustrator/creator’s role goes
beyond that of a comic writer and that it is not
an easy vocation.
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Now, | approach drawing from a different pers-
pective. | strive to find a balance between the
concept and the aesthetics. | do not want to
pigeonhole myself in one style or sector, | like
to experiment and try to adapt to what | want
to express.

Discovering pencils was only the start, now |
want to continue drawing just for pleasure and
to turn my passion into my profession.

Laura Wachter

Some people write diaries, | try to illustrate my
life in a symbolic way with each drawing. It is
interesting to look back and see how your
work has changed over the years. Sometimes it
is almost an introspective exercise and | can
play at deciphering myself when the illustra-
tion is finished.

CONSOLATION PRIZES

Diana Béveda

“Ultrashort story: Stories can stretch but they
can also shrink. The success of this “shrinking”
lies in preserving their essence. The story’s
plot is conserved and the superfluous is redu-
ced to almost nothing. It is up to the reader to
deduce the missing parts of the narrative and
drawings, based on their personal experience.”
Will Eisner

| like to tell stories, to illustrate historical
events and real incidents, and without doubt
my favourite medium is drawing.

Each of the illustrations tells a story, either real
or imaginary, captured in just one image.
These stories have hidden beginnings and en-
dings, they invite the viewer to invent their
own.

lvan Bravo

Normally, it is difficult to have a bottled ele-

phant as a pet. Whilst this situation is impossi-
ble in reality, it is possible in drawings.
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A self-taught illustrator, he is above all interes-
ted in encrypting meanings in illustrations,
transforming pieces of paper into treasure
chests that must be opened and pried into in
order to discover their secrets: innocent jokes
or ambitious concepts.

He learnt by reading comics during his child-
hood and adolescence, later came his interest
in graphic design and the discovery of early
and mid-20th century graphic art, constructi-
vists, supremacists, war posters, American vin-
tage aesthetics...

He has flirted with stains and textures, inclu-
ding a highly synthetic period with collage. La-
tely, influenced by illustrators such as Santiago
Sequeiros, Mike Mignola, Arnal Ballester and
Eneko (the list is endless), he has tried to for-
get about lines and to concentrate on the mass
of colour, generating complex compositions
using few colours in which the characters
merge together, blending into furniture, ob-
jects and backgrounds.

Without doubt, this search for expressiveness
by blending shapes and altering anatomies
makes the images more difficult to understand
but this is the path that he is now following. It
is good to see no limits on paper: bottles can
contain elephants from time to time.

Ricardo Fumanal

Ambidextrous resources and symptomatic
tasks

There are many aspects that characterise mo-
dern creativity however we must inevitably
highlight the fragmentation of the view that
contributes so much to graphic and/or visual
projects. A way of inspecting the surface of the
present ramification, interconnection, pasti-
che... materialised in compact blocks of infor-
mation that adopt truncated, exploded,
rhythmic and disparate formulas capable of
captivating the eyes of consumers who are
eager for “the new”.

This “challenge to captivate” is the context for
the work of Ricardo Fumanal, a creator who is

not just involved in the process of creating a
personal style but rather of formalising his own
strategy. All technical skills are insufficient for a
creative option of this kind and his professional
work makes it necessary for him to master
many other social “skills”. An entire system of
new relations and an extension of the “creative
arm” which make him a polyhedral figure.

Ricardo Fumanal (Huesca, 1984) currently lives
and works in London. Having established him-
self as a freelance illustrator in Madrid and Bar-
celona, he is the creator/producer of an
international graphic language. Ricardo provi-
des uninhibited and audacious images through
a projected and dismembered visual approach.
His graphic works consist of multiple resources
that combine a network of unexpectedly con-
temporary elements, references and icons. For
this reason, his sphere of activity is located in a
place where speed and stillness coexist, in an
attempt to achieve differentiation within the
immense magma of emerging creation.

Ricardo defines himself as an introverted and
highly observant person. Even the slightest
gesture gives his work great fluidity and in turn
shows his broad interest in fashion photo-
graphy, graphic arts, advertising, music, ten-
dencies and contemporary art. He manages his
professional facet as an illustrator by using a
wide variety of references, techniques and lan-
guages (ranging from the pure lines of a ro-
tring to pencils, watercolour and block
colours), with the most predominant being his
compositional identity and the simplicity and
confrontation that exists between the back-
grounds and figures.

After collaborating with a few design studios,
he moved into the world of illustration as a
self-taught artist, publishing in various media
at the same time. He is a regular collaborator
on the weblog about sex at
<www.elmundo.es> and this has given him
great visibility. He rapidly increased his client
portfolio through commissions from very diffe-
rent media and formats, including magazines
such as Dazed & Confused, Yo Dona, Wallpa-
per, Nylon Guys, Flaunt, El Pais EP3, Marie
Claire, Hercules, Suite, Madame Figaro, Metal,
Apartamento, Tony&Guy, German Glamour and



Leer (for which he has done several front co-
vers) and the incorporation of his illustrative
work in «image in movement» projects, inclu-
ding the set design for the catwalk presenta-
tion of Mango S/S 2008 and the short film by
Javier Guerrero, La Luz Oscura. Text: Joan
Morey

Ignacio Serrano
The idea is everything.

| think that every illustration should tell a story
that can be read separately, independent of
the accompanying text or idea. | like some-
thing to be happening in the illustration, some
kind of action to be taking place that will trap
the viewer in the middle of an event but, at the
same time, will not reveal too much about
what is going on in the picture. In this way, a
mysterious aura is created and the illustration
provides new perspectives each time it is con-
templated.

Mar Villar

Once upon a time there was a little, tiny, dimi-
nutive person who came from Babia (and
spoke in «Babio», obviously) who, when she
was very young, used to open all her neigh-
bours’ birdcages (much to their displeasure, of
course) and set the birds free.

Her mother was worried (because mothers
worry, it is only to be expected) so she took
her to the doctor to see what was wrong:
«What's wrong with my daughter, doctor?»,
her mother asked and the doctor answered
«Nothing serious, she’s just a bit absent-min-
ded». And it was left at that.

When she grew up (in age, not in height, of
course), she realised that adults also had birds
caged inside their heads (it goes without sa-
ying that they could not see them and did not
know about them) so she decided to free the
little birds and bring happiness to the people.
When freed, they would sing and cheer up
everyone who was willing to listen to them and
hear what they had to say (because birds,

when they sing, say many things and some of
them are very interesting, as everyone knows).

This little, tiny, diminutive person was capable
of such greatness. So what was her weapon? A
pencil, some paper and imagination.

SELECTED TO BE EXHIBITED
Marisa Morea

«My creative process is determined by external
events, by lifex.

Pina Bausch (1940 -2009).

Luis Nufez

| suppose that one day, when | stop looking for
a way of working that convinces me, | will be
satisfied with my work...

Until then, | will continue trying to learn to
draw and paint.

Franc¢ois Pageés

Illustration as the communication of what |
think, feel and want. lllustration as not knowing
how to express something in words and illus-
tration as making people listen even though
they cannot hear. And illustration as unders-
tanding what cannot be said and illustration as
hearing what cannot be heard. lllustration as
thought, communication, action. Illustration as
being, believing and inherence.

lllustration as the tool for telling stories that
no-one dares to tell or that people prefer to
forget. Illustration as a way of positioning the
near history of the Spanish Civil War; illustra-
tion to understand it, illustration so as not to
repeat it and illustration to remember it, those
who suffered, without dying once again.
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